Jason Freeman

Convergence

for viola, cello, and pi1ano



Program Note:

Two things converge if they approach the same place from different directions. This piece begins with two very
different gestures: the first is lyrical and expressive, the second rhythmically driving and mechanical. As the
gestures repeat and evolve, they sound more and more like each other, until they ultimately lead to new
musical material.

In mathematics, something converges if it approaches a limit over time. In this piece, the relative lengths of
each section were determined by an integer sequence generated by a mathematical formula. Initially, the
numbers in the sequence jump wildly up and down, but the sequence eventually "converges" into an
exponential decay function.

Convergence was originally written for clarinet, cello, and piano. This arrangement for viola, cello, and piano
was made for violist Katie Sievers.

Performance Notes:

* All accidentals hold for the duration of the measure, but only in the octave in which they appear. Reminder
accidentals are frequently provided.

* For all meter changes, J\: J\

* Tempo remains constant throughout.
* Notes enclosed in parentheses may be omitted if necessary.

* Cello: The C string should be tuned down a semitone to B for the entire piece. Notated pitches are sounding
pitches, not fingered pitches.

b
* Cello and Viola: A snap pizzicato is indicated by % While a real snap might be difficult at the speed
requested, try to play as harsh of a pizzicato as possible.

e Cello: All harmonics are artificial harmonics. Notated pitches are sounding pitches, not fingered pitches.
* Piano: A muted note is indicated by %

To play, lightly place a finger on the corresponding strings, between the hammer and the tuning peg, while
playing the note normally with other hand.

Duration: approximately 4'45"



Jason Freeman

Convergence

C Score

A
T4

3
e

pr
o

e

5

l

Mechanical
(7

T %
i 3
%
i 3

66 throughout

IV sul tasto

Transparent J

b b bbb bbb bbb

bdbbd b b b6 b b b b b b b b

snap pizz.

/1
y I 3
%
i 3

o]

z

ol

&

oq ]

<X YRREN

{4
U
D)

PP (artificial harmonics)

@ Mechanical

= 66 throughout

Transparent J

%
ks 3
/!
s 3

%
ks 3
/!
s 3

1/
s 3
/!
s 3

1/
s 3
/!
s 3

Viola

Cello

\

‘ﬁ'ﬁ 1
o AN
i 1 1
[ 18|
o TR
Sassl Sas v Sual Sucal
\l i
roo el v
T i v
r [T | |
ol Lt
il
- MR m
m ~~
3 M0 s §
< A heakt LN N YA Te Sl
ﬁIDLLH\r
L AE: T
[ YARAN
%\\
Ao M v " "
AL | S _
ol
il M,
Sasul N Susyl Susq
il
% il 1 1
QL
[ 18
il
A 2~y o=k, Yo Yo
|
LAl & \ \
LA e
LA M
H N [~ Sl [~ ol
Hh ﬁ
TS i
. v e
] .m
o/l | g |n I
mA x
‘= -
‘L.yhﬂr ? 2
== °® St
_.m .m " m W TN fnh _ha
sz =] eng ene
= g s Ma Sunu hupy
on = olo
3T N < N &

copyright © 2000, 2003 Jason Freeman



Mechanical

N

I

151%

s 3

i 3

mp —wmf

2

arco

&
A

b6 b b b b b b b

b b b b b b b b b b b b b b b b

6 b b b b b b o

snap pizz.

ord.
pizz.

T %
i 3
%
i 3

ﬂm<mf>

Wistful

¢

(entire upper staff)

o

Al

—3-

ing with hand

mute str

J./3 S BN
ho

—

I

N+
\ e
N+
B

una corda through m. 26

N+
N+
N+
N+
N+
N+
\ e
N+
N+
N+
N+

S

Mechanical

i ol “ A A S
i S
A: & | ﬁ} |
ol . | ﬂ
AL [ YEEN ! At
W] |
PL A-\\ A~ T
i Plin
ﬁ [ YEER %H\r m MMN
M| |
NI &\l m 16 [} ¥
3 8 -w%v S
il ™o hini i
= ' il Tl 1
o jm S X AR
“w U e m | ~t Lk
A17 m Ly e
- !
A¢ TR, . LY e
1T
A'F} ““‘Mn . NL
il |
gl%l A o NLYY ,m b
n| T ! L o
wunuq m _{en a'WwE
JAL
AL N e P \\\J
m kHH.
Al ' Qﬁ Ly
o WA ~ | R e
” TR
o £ONH Ne ol NeSol
TITe m
il [T E e .
. i TN
A#u % T o
.j ﬁc m
L |
o] y i )
I ||
L AL m | .
i i m nnd
il N i
ﬂ ol
oL N |
A { |
. m
«
o ol ”
( |
umm\ zﬁ |u |
oL s
0y m i
ea IS ! LAKER A
i R [| PRI | T 1]
Q A W‘W B -
e Yool ~ TSl TSl
[\ .
\\ ¢ o SN B
2 &

Convergence — C Score — 2



5

5

snap pizz.

b bbb bbb bbb
peppeeeeey

1]

snap pizz.

S

Mechanical
Mechanical

e
2%

@1

th hand

Ll
ing wi

mute str

%
%

>

—3—

3

oo

e

a4

a4

sl
L]

3

%

x

) A&

N X4
rax

X4
:)V‘t

23
27

1/

Convergence — C Score — 3




o)

detached

arco

iy ]

i

Radiant

Radiant

TeIA

ﬁsub.])

\

detached

i

A

A

A

A

A

A

>
F

F

i 3

—
2

33

Jp

%
= 3
X

St

IS

Convergence — C Score — 4



Al

Al

Al

Al

AL

ALY

o

ee Y
I i
Ael
Aol Ry
Aol
Al I\
Ael
n
Ael
ALl N
Ael
ASL N
X
o
L)
L)
L)
L)
)
L)
L)
===
il sy
N "
< .b/
W S ————————
N

oo 7

et

b

Lt

>
(2+3)h£

el
2

o 22

e

Aol

b

%
i 3

4 g
i

— 33—

—

>

———

gl

Hg

e

ge

—_—

=

J

e

I J

He
#

>

/

—
>
L p—

N
o~
o A
TRl
e
X
TITOA
N
-
hwg A
N
¥
L
umn‘ A ﬁ
&

(2+3)
X4

x

=
J
/!

x

Convergence — C Score — 5



Aol
Aol
Aol
Aol
Aol
Al
Al
Ael
Aol

A

Ad

Ad

AN

detached

%

Jp

15y

detached

33—

L)
L)
1)
L)
»
_ L)
en
+
Qe 1Sy
N
m
N
o
N
N
i |
|
e N
NE 3

Brooding

19l

AdY
A
A

A

=
=]
oJ

3
> i
f 19l

HTT—¥
15—

Jp

y N
7

O

=
=
£
rht [T+
S +
20" [T+
=l 1N
..m +
. 1
& un_u.
u . .
g ol D
ocaul ocaul
:m ol
L Aﬂ;v,
- AP\\‘ o
=
o= N
g
m L ~y
[==]

A

S
M
b
%
I &

|

Convergence — C Score — 6



)

pizz.

be o o

T+ T+

¥

i

i 3

T %

Lo

AL

>
T
Il
3
5
T
bat =
ke Hg
>
-
= >
oy
4o
%
#

h
!

:

>
r ]

D
>

5

-
e Il
o F0
—_—

A

>/—\
N

O
>
s 7,
il
T
T
——
3
— 55— —3—
£
> >
)
==% p
be
>

& 3
D
o
%
3
y /1
=X
3
y /1
=X

= ®

.
— >
5
3
i i
o i
o
>
s
[ g
o 1
b
> >

[ NN
A (
A el ||
b2 % A lJD
| 0
4 - A Y
® i L : % et
|| 4 o LIS A
S ui.v AN A
A% >nq A
Tw 1 e
A8
Wl - HA
Y AL
o < it oA
E=S

sub. PP (artificial harmonics)

i 3
S 3

{1

mf sub. pp

mf
Feo o o o &

— 55—

|_‘>
e

|)>

T+ F F T

rax
hdl O]
4

15y

47
47

A » il
ol
AL A
@ e " u_u@uiﬂ
- oA
bannt | Shini B °
=] =} (7]
o] = o = / m.
q m A m A A s
I in N — m
9 9
2l 1R A 3
MOA AT | - ' g
m sl s Al @l T N || |9k A
1 nid il
aa
<4 o] iy
TRA Y o4
m o ” 8 oN : +
Bou SN TR+
Wé Wd N N
g Son +
T M \ iy
Q€ N
« h i [TE
TT N+
AV o~ u . ir . .
; i N 3 1y
TRA u H
// 50 N
N ——————
o wn

Convergence — C Score — 7



. Mﬂ
]
8> x|
A@\ e
ﬁ> (e
Ll : PO
A \1 }A} /
Nl WA A
A A\ ged =
AL ,
Ui ! Ao, Nlle
o VA ) v
|l ﬁ Ll i
QL A 1 96 A DA~
I )
| s AT
Qo
=~ v
2 S ||| e A
2 = S
2 |, 3] dooo & .
s =]
2 S 1| DR A TR~
= ~ L ui ﬂ
B et ___ cEa
ﬂ L :
Q@™ :
| 3 N LIS
A A % |
Ael ™o - || ™A é i
Al \M ir E=S
Al | - TTRA
A NI N || A
&
.l N U A
mi.N
A
AARAL Y =g A Ll“-
Al AN .
ol Ag 9 NITOA
o
A
il |
w N
XX YRRREI o
U ?m
ol 9 A
AT AP A
M1 " 9 L~
il i «ﬁ A ’%
)> | S o A
Pty L & e
B al N
O ——— —
bt w

£

& n1i1 Sasl
|-'u|||_u_l
ol .
o/ uH
.@av e
VRA A
m=s -
-
===
SN LINE.
o[ len >
I e
~t é A O TOA o~
IhV\H-I
)y
L)l
o0
~ _
f NE
Q
; eooe A ;.¢>\(e |75)
- _
A 8
ﬁ Hwnunn m
T o
o [y
..... Q
e ARINTY D, ~t @]
o,
"L NG b e
TOIONA DA
v v
Ty
Ag e
>|H-||_n=| v v
% EESEYS >4
ol A i
1 MM%’> M DA~ ]
s AW
QLR A
I X
1 EWF ..,.wn>\(e
===
=
§ N A
T — ——
=



(342) ————— sul tasto

157

— 33—

157

f.

He
%)

L7
o]
o]

A
A

&

et

et (11
AY

174

dim. poco a poco

2+3) 7
mp

Relaxed

o
= 3

]Q

— 33— —3—
g e b

@

i forolae s
oL g .
]
=
]
=3
s
~alll||E
= ) ofofofefs] o
+
) SRR
r \H.
A § 5 i
.~ >
-
& T8
S a3 T\
X 14 T lmm
m N 2
) 7
A . MH_DW\JJ m
i ] 3 |
ol M NP ﬂ
I\VD p Jen _ e M
H £
VA 3
)
! L] uf e
m ﬁ - 0 g Fai
£ v v A«
8 | =
Nd/
il -~ BN N 14
o~
~ H_Mﬂl-n-l m KD_J |A - \;
LH\. _ /
B = —_
T -~ b
< ) o
. TN 1
\El ﬁ P Tw wu e
=8
1] e oall]
{ 1nNg - B
: rm C ° 3
| e
1M LN N 2 on
v w I
2 ofe] o . . ul S
L s ~ d N[0 ~t m M
5 = 8 wm
3 pree |(
= ==Y N\i B il
£ = Exd ¥
= . P
S\ Py
= owll|
EiE ) ha
N & = o hay Z AR NN |
e m e M_ 1S i ¥
[ o @]
B = ™
Zv’ I I
u .m N
=3
" -
Al|lo| 1L ==Y SETNM R e
s °]
LSl Susa Susa m. 3
3 N W\ J

[ 3

157

3

Calm and Expressive

n.

mp ————

st

(2+3)

Convergence — C Score — 9

X
X

x

X4

A3

69

69

Transparent



mmel m=e: M,
S 2
S
mﬂ
” (
QL Q] w8 || &
o
B \\mxu ollp
1 1 ! q
H H ” v m “‘a
] 1 ]
Ul & \mvc 0
Q]
=y
i N £S5
—
m i il B\ ][R
o (@l
] N
w o @]
Y P
i 3™ 8
& |l Il SERclE
hinil hini Y hind
3
W = = A
_ _ o T
Y CYEYANEY
BN = =
1HhT
o o N N
& m ————

viola version
7/3/03

D)

Convergence — C Score — 10



